Rudolph: The Jussi Björling Recording Survey— “Aria” Results

Jussi in Gramophone Hall of Fame
“The Swede Björling made his operatic debut in 1930 and
within a decade was performing regularly at the Met where
he often sang during the 1940s and ‘50s. He sang often
with Toscanini and was selected by Beecham to record La
bohème. One of the loveliest of tenor voices, he recorded
extensively, mainly for RCA and EMI.
Joseph Calleja
Björling: a tribute by Joseph Calleja
‘When anyone asks me to give an example of a perfectly controlled tenor
voice I always mention Luciano Pavarotti and Jussi Björling. It is not a surprise that
Pavarotti himself wrote that he modelled his career on the great Swedish tenor.
‘Numerous recordings and live testimony seem to agree that his basic sound
was sweet but at the same time full, with a sort of constant ‘tear’ in the sound.
There has always been some controversy as to exactly how big the voice sounded
in the theatre, but critics from the time all seemed to agree that his voice had
a ‘laser-beam quality’ that allowed him to cut through even the most dense of
orchestras.
‘Björling has frequently been voted ‘the world’s greatest tenor’ and Dorothy
Caruso has gone on record to say that he was the only singer that reminded her of
the great Enrico Caruso in live performance.’” n
From Gramophone Newsletter, https://www.gramophone.co.uk/musicians/artist/
jussi-bj%C3%B6rling-58356.

Messages From Enrique Gilardoni
and Javier Camarena

The Jussi Björling
Recording Survey—
“Aria” Results
By Walter B. Rudolph

T

he biggest surprise
revealed in the tally of
votes for favorite arias
by you the members of the
Jussi Björling Society-USA is
that there were no votes for
what is arguably one of the
most famous of all tenor arias, “Vesti la giubba” from
Pagliacci by Ruggero Leoncavallo.
“Non piangere Liu” from Turandot was likewise missing. Perhaps if we invited submissions for
favorite ensembles it would prompt ideas. For me,
there are few scenes as memorable as the end of Act
1 Turandot, specifically in the Leinsdorf recording.
Tebaldi, Björling and Tozzi deliver one of the most
haunting, poignant and extraordinary moments in
recorded opera.
Another of my favored arias is “The Song of the
Indian Guest” from Sadko by Nicolai Rimsky-Korsakov. Jussi’s recording is always welcome, but no
recognition came its way here.

Dear friends,
On September 22nd. I shared with you the reply of Karla
Sarmiento, executive assistant to Javier Camarena, acknowledging with thanks the receipt of a message I sent them after
the earthquake.
Four days later, I received through Karla a direct mesJavier Camarena
sage from Javier Camarena which you can see below. Sorry
that it took too long for me to translate and resend this message.
The translation is as follows
“Dear Enrique:
Thank you for your solidarity message. It is true that these last few weeks have been
very difficult for Mexico, with hurricanes and earthquakes that have hit the country.
Despite the misfortune, it is beautiful to see the human, solidary and altruistic
spirit of our people, as well as all the countries that have joined to support Mexico in
its misfortune.
We will have to spend much time before that these wounds will heal and the
hearts are recovered; substracts [sic] us continue supporting with faith and love to all
those who need us.
A big hug to The Jussi Björling Society and all the Chilean brothers.
Blessings,
Javier Camarena”
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Nine Puccini arias made the list and
eight by Verdi. Then there were a couple
each by Gounod, Mascagni, Bizet, Massenet,
and Giordano.
But that’s all part of the fun and
discovery of these surveys. Also missing
were many of Jussi’s recordings of Viennese
operetta, including the always popular “Dein
ist mein ganzes Herz.” Perhaps my biggest
curiosity is this: If we did the survey again
in 2018, without referring to our choices in
2017, how different would be the new tally?
I’m sure my choices would change—not
completely perhaps but at least in part.
As you peruse the list, you will notice
many ties, just as we had with the song list
(July 2017 Newsletter). Nevertheless, the top
10 are clear with only 9/10 in a tie. All the
arias that received votes are listed. Whenever there was a clear indication of a favored
recording, it is noted in the last column. But
this does not convey any particular consistency because many chose to not indicate a
preferred version.
The outcome of your submission of
favorite complete opera recordings with
Jussi Björling will be revealed in the July
Newsletter 2018. In the meantime, enjoy the
cumulative results of your aria survey. n

ARIA 		
OPERA
COMPOSER
						

PREFERRED
RECORDING		

1. Nessun dorma!

Turandot

Puccini

2. Che gelida manina

La bohème

Puccini

1956

3.

Messa da Requiem

Verdi

1960

4. Salut! demeure chaste et pure

Faust

Gounod

1939

5. Au mont Ida

La belle Hélène

Offenbach

6. E’ la solita storia del pastore

L’arlesiana

Cilèa

1957

7. In fernam Land

Lohengrin

Wagner

1960

8. Amor ti vieta

Fedora

Giordano

1949 & 1957 (tie)

9. Ich hab’ kein geld

Der Bettelstudent

Millöcker

9. Vladimir’s Cavatina

Ingemisco

1944

Prince Igor

Borodin

1933 & 1957 (tie)

10. O Paradiso

L’africana

Meyerbeer

1936

11. Ah, lêve-toi soleil

Roméo et Juliette

Gounod

1947

12. Celeste Aïda

Aïda

Verdi

12. Come un bel di di Maggio

Andrea Chénier

Giordano		

13. Ah sì, ben mio

Il trovatore

Verdi

14. Lenski’s aria

Eugene Onegin

Tchaikovsky 1960

14. Ch’ella mi creda

La fanciulla del West

Puccini

15. Di quella pira

Il trovatore

Verdi

16. E lucevan le stelle

Tosca

Puccini		

16. Recondita armonia

Tosca

Puccini

17. Cachés dans cet asile (Berceuse)

Jocelyn

Godard			

17. Guardate, pazzo son

Manon Lescaut

Puccini

17. Je crois entendre

Les pêcheurs de perles Bizet			

17. La fleur que tu m’avais jetée

Carmen

Bizet			

17. Parmi veder le lagrime

Rigoletto

Verdi			

18. Questa o quella

Rigoletto

Verdi

1944

18. Addio alla madre

Cavalleria rusticana

Mascagni

1944

18. Ah! fuyez, douce image

Manon

Massenet

18. Cielo e mar!

La gioconda

Ponchielli

1937

18. En fermant les yeux (Le rêve)

Manon

Massenet

1951

18. La donna è mobile

Rigoletto

Verdi

1957

19. Una furtive lagrima

L’elisir d’amore

Donizetti

19. O Lola (Siciliana)

Cavalleria rusticana

Mascagni

20. Addio, fiorita asil

Madama Butterfly

Puccini		

20. Donna non vidi mai

Manon Lescaut

Puccini

20. I männer över lag och rätt

Fanal

Atterberg

21. Cujus animam

Stabat Mater

Rossini

21. M’appari, tutt’amor

Martha

Flotow

21. Tra voi, belle

Manon Lescaut

Puccini

22. Di’ tu se fedele

Un ballo in maschera Verdi

22. Il mio tesoro

Don Giovanni
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1952

1947 & 1952 (tie)
1957
1956

Mozart

January 2018 Journal of the Jussi Bjorling Society - USA, Inc. v 21

2

